Another theme of the book is the economic constraints on the production of historical knowledge. While I have had no patron like the late Elizabethan historians, nor the gentry income and leisure to study and compose without employment, neither have I been compelled to issue this work serially, or by subscription, in contrast to many of the authors mentioned herein. In a work such as this, that involves travel to a good many archives and libraries, travel support is essential, and it is a pleasure to acknowledge several successive small grants from Dalhousie's Faculty of Graduate Studies Research Development Fund, and two larger research grants from the Social Sciences and Humanities Research Council (1990-93 and 1993-96) , which considerably defrayed the cost of travel to and within Britain and the United States; the first of these SSHRCC grants also included a coveted research time stipend that enabled me to spend the two winter terms of 1991 and 1992 free of undergraduate teaching duties; the second included a substantial budget for research assistance that made possible the work represented in appendix B. Short-term fellowships from the Folger Shakespeare Library and the Harry Ransom Center (the latter sojourn sponsored by the American Society for Eighteenth-Century Studies) enabled me to spend several weeks at each of those libraries, and I thank the staffs of both for their assistance. The Board of Governors of Dalhousie University approved a sabbatical leave in 1993-94 enabling me to take up the Folger and Ransom fellowships and make two further trips to England, during which I several times enjoyed the hospitality of Zena Oster and the late Victor Oster. The Institute for Advanced Study in Princeton provided me with a membership in its School of Historical Studies in 1996-97, and it is a pleasure to acknowledge the assistance of its faculty (in particular Peter Paret and Irving Lavin) and staff (especially Marian Zelazny, Linda Stewart, Elliot Shore and Marsha Tucker) in making that such a wonderful experience, during which the book achieved close to its final form. My colleagues at the Institute that year provided many more good ideas than I have been able to pursue, in particular Donald R. Kelley, Tom Gieryn, Diane Vaughan, Martina Kessel, Harry Liebersohn, Richard Sharpe, Fernando Cervantes, and Deborah Klimburg-Salter. In the making of a book that in large measure concerns libraries of the Journal, 19 (1988) , 321-54, and the opening section of chapter 2 contains matter that appeared in ''Speech, Text, and Time: The Sense of Hearing and the Sense of the Past in Renaissance England, '' Albion, 18 (1986) , 159-93. I am grateful to the editors of both journals for permission to reprint this material in revised form.
I had the pleasure at Dalhousie of a great number of extremely perceptive students. In particular I would like to acknowledge my former undergraduate student David Adams, and past and present graduate students Aki Beam, Lorraine Gallant, Ruth McClelland-Nugent, Krista Kesselring (who assisted in the subscription list analysis in chapter 6), Greg Bak (who graciously assisted me in the identification of many of the works listed in appendix B) and Kathryn Brammall. Several of these students participated in my 1994 graduate seminar on print culture in England, during which many of my own ideas were put to the test. My debt to Susan Hunter and Paula MacKinnon, the two graduate library science students who were full collaborators in the study summarized in appendix B, is more fully acknowledged there.
During the long period of research and writing, I should also like to thank xiii Preface
